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Excerpts from Johan Huizinga, Homo Ludens: a study of the play element in culture.

To our way of thinking, play is the direct opposite of seriousness. At first sight this opposition seems as
irreducible to other categories as the play-concept itself. Examined more closely, however, the contrast
between play and seriousness proves to be neither conclusive nor fixed. We can say: play is
non-seriousness.  But apart from the fact that this proposition tells us nothing about the positive qualities
of play, it is extraordinarily easy to refute. ~As soon as we proceed from “play is non-seriousness”  to

“play is not serious” , the contrast leaves us in the lurch — for some play can be very serious indeed.
Moreover we can immediately name several other fundamental categories that likewise come under the
heading “non-seriousness” yet have no correspondence whatever with “play”. Laughter, for instance,
is in a sense the opposite of seriousness without being absolutely bound up with play. Children’s games,
football, and chess are played in profound seriousness; the players have not the slightest inclination to
laugh. It is worth noting that the purely physiological act of laughing is exclusive to man, whilst the
significant function of play is common to both men and animals. The Aristotelian animal ridens
characterizes man as distinct from the animal almost more absolutely than homo sapiens.

What is true of laughter is true also of the comic. The comic comes under the category of
non-seriousness and has certain affinities with laughter — it provokes to laughter. But its relation to play
is subsidiary. In itself play is not comical either for player or public. The play of young animals or small
children may sometime be ludicrous, but the sight of grown dogs chasing one another hardly moves us to
laughter. When we call a farce or a comedy “comic”, it is not so much on account of the play-acting as
such as on account of the situation or the thoughts expressed. The mimic and laughter-provoking art of the
clown is comic as well as ludicrous, but it can scarcely be termed genuine play.

The category of the comic is closely connected with folly in the highest and lowest sense of that word.
Play, however, is not foolish. It lies outside the antithesis of wisdom and folly....

- Play lies outside the antithesis of wisdom and folly, and equally outside those of truth and
falsehood, good and evil.  Although it is a non-material activity it has no moral function. The valuations
of vice and virtue do not apply here.
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Aesthetic Regime
Border Politics
Capitalism
Colonialism
Discourse
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6. Folk Culture
7. Genealogy
8. Gender

9. Ideology

10. Imperialism
11. Minority

12. Modernity
13. Nationalism
14. Neoliberalism
15. Populism
16. Power
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Excerpts from Lauren Berlant, “Intimacy: A Special Issue”

How can we think about the ways attachments make people public, producing transpersonal identities and
subjectivities, when those attachments come from within spaces as varied as those of domestic intimacy, state
policy, and mass-mediated experiences of intensely disruptive crises? And what have these formative encounters
to do with the effects of other, less institutionalized events, which might take place on the street, on the phone, in
fantasy, at work, but rarely register as anything but residue? Intimacy names the enigma of this range of
attachments, and more; and it poses a question of scale that links the instability of individual lives to the
trajectories of the collective.

There is a history to the advent of intimacy as a public mode of identification and self-development, to which I
can allude only briefly here. Jiirgen Habermas has argued that the bourgeois idea of a public sphere relied on the
emergence of a mode of critical public discourse that formulated and represented a public’s interests within civil
society against the state. The development of critical publicness depended on the expansion of class-mixed
semiformal institutions like the salon and the cafe, circulating print media, and industrial capitalism; the notion
of the democratic public sphere thus made collective intimacy a public and social ideal, one of fundamental
political interest. Without it the public’s role as critic could not be established.

Persons were to be prepared for their critical social function in what Habermas calls the intimate spheres of
domesticity, where they would learn (say, from novels and newspapers) to experience their internal lives
theatrically, as though oriented toward an audience. This is to say that liberal society was founded on the
migration of intimacy expectations between the public and the domestic. But if the emergence and expansion of
institutions that generated an intimacy in which people participated actively were seen to be crucial to the
democratic polity, institutions that produced collective experience, like cinema and other entertainment forms,
came to mix the critical demands of democratic culture with the desire for entertainment taken for pleasure.
Since the nonrational and noninstitutionally indexed aspects of the intimate had been (theoretically) banished
from legitimate democratic publicness, pleasure- knowledge creates problems for the notional rationality with
which collective critical consciousness is supposed to proceed.

Intimacy seen in this spreading way does generate an aesthetic, an aesthetic of attachment, but no inevitable
forms or feelings are attached to it. This is where normative ideologies come in, when certain “expressive”
relations are promoted across public and private domains—love, community, patriotism—while other relations,
motivated, say, by the “appetites,” are discredited or simply neglected.
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